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Ceramie Art of Italian Renaissance. 


Ttalian majoliea. 


Fig. 1: Plate from Deruta. 1530. (Collection Spitzer.) — Fig. 2: Plate from the atelier Pirota in 
Faenza. 1520. Collection Spitzer.) — Fig. 4: Plate from Caffaggioli. «Collection Spitzer.) — Fig. 5: 
Dish from Caffaggioli from the end of the 15th century. (Collection Spitzer.) — Fig. 6: Majolica- 
plate fustred made by Georgio Andreoli in Gobbio, now in Kunstgewerbemuseum, Berlin. — Fig. 7: 
Dish from Caffaggioli from the end of the 15th century. (Collection Spitzer.) — Fig. 8: Plate from 
Faenza from the beginning of the 16th century. (Collection Spitzer.) — Fig. 9: Dish in three parts 
made by Orazio Fontana from the 16th century. lis centre represents an antique sacrifice. <Col- 
fection Spitzer.) — Fig. 10: Plate from Caffaggioli. (Collection Spitzer.) 


Plate 9. 
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Renaissance ornaments in Italy. 


Trinkets from the 16” century. 
Fig. 1: Key. — Fig. 2, 16 and 19: Appendage. — Fig. 3: Appendage in glass-grounding, — 


Fig. 4: Appendage with cameo, representing Leda with the swan. — Fig. 5: Hanging-cross made 
of crystal and jaspis. — Fig. 6: Medallion with engraved Minor’s head on sardonyx. — Fig. 7: 
Small dish consisting of enamelled copper representing the odoration of the three Magi. — Fig. 8: 


Cameo, — Fig. 9, 12, 13, and 18: Outer case of a watch. — Fig. 10: Appendage with the Annun- 
ciation, — Fig. 11: Appendage. — Fig. 14, 15, and 20: Medallions. — Fig. 17: Appendage with 
portrait made of wax painted over. 


Plate 11. 
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Renaissance ornaments in Italy. 
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Marble-mosaiés and marble-tarsia. 


| Fig. 1, 2, 6, 7, and 8: Marble-tarsia ‘Fon Padua. (Weibbachsche Saiwatiee in der Kunstgewerbe= 
 bibfiothek, Dresden.) — Fig. 3: Marble-tarsia from Certosa near Pavia. (WeiBbacische Sammlung.) 


_ eiag 4: Marble-tarsia from San Domenico, Messina. (Weifbachsche Sammlung.) — Fig. 5: 
Marble-tarsia in Museum Pio Clementino, Rome, <Letarouilly.) 


Plate 14. 





\ 
eo 
a 


4 les’ 
co 2 Ope) 


O 
aery | SESS, 
eo € 


(X 














Italian Book-ornamentation. 


Venetian book-ornamentation. 


(Larte della Stampa nel renascimento Italiano- Venezia.) 
(Art of printing during Itahan-Venetian Renaissance.) 


Fig. 4; 25, and 26: From Alessandro Paganini, Apocalypsis Jehsu Christi, in Marcus-Library. 1515. 
_ — Fig. 2: From Lucas de Burgo, Sancti Sepulchri (The Holy Monuments), Summa de Arithmetica 
<The Whole of Arithmetic). Paganino de Paganinis da Brescia in Libreria L. S. Olschky. 1494. — 
Fig. 3—6, 19—21: From »Statuta in Leges municipales Reipublicae Vincentinae« Simon Bevilaqua 
in Marcus-Library. 1499. — Fig. 7 and 24: From Herodoti Halicarnassi Historiarum. fibri IX, 
_ Johannes et Gregorius de Gregorii fratres, in Marcus-Library. 1494. — Fig. 8: Prom Missale 
Romanum. Petrus Cremonensis dictus Veronensis in Library of Museo Civico, 1485. — Fig. 9: 
From Biblia Malermi. Simon Bevilaqua in Library L. S. Olschky. 1498. — Fig. 10, 11, and 30: 
From Appioni Alexandrini Romanorum Historiarum, fibri IV. Bernhard Pictor, Erh. Ratdolt in 


_ Marcus-Library. 1477. — Fig. 12—15: From Johannis Tortelli, Commentarii de Orthographia 


dictionum a Graecis tractarum. Andr. Catharinensis in Library of Museo Civico. 1488. — Fig. 16: 
From Petri de Abano, Conciliator differentiarum philosophorum. Gabriel de Tarvisio in Marcus- 
Library. 1476. — Fig. 17 and 18: From Octavianus de Petrucci Fossompronientis, De recta pasu- 


_ ratis celebratione, in Marcus-Library. 1513. — Fig. 22 and 23: From Zacharias Colliergi, Etymo- 


logicum magnum sumptibus nec blasti Cretensis in Marcus-Library. 1497. — Fig, 27: From 

Melchior, Sessa et Petrus de Ravanis Socii Plutarchi Vitae, Guarino Veronensi interprete, in Library 

of Museo Civico, 1516. — Fig. 28: From Julii Firmici de Nativitatibus, Aldus Manutius in 

Library of Museo Civico, 1499, — Fig. 29: From Bartofomes Miniatore, Formulario de epistole 

; ee Bernardino de Novara in Marcus-Library, 1487. — Fig. 31; Lucianus, De veris narra- 
. tionibus. Simon Bevilaqua ee in snegiancn iat 1494, 


Plate 15. 
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Enamel from Limoges. 





Glass-painting. 
(Lasteyrie, Histoire de la peinture sur verre.) 


Fig, 1 and 3: The Marshal of Montigny and his wife Gabriele de Crevant in the Cathedral of 

Bourges. 1619. — Fig. 2: The Saint Family, painted by Jean Lequier in the same cathedral dating 

from the 16th century. — Fig. 4: Francis of Bourbon, Duke of Montpensier, in the chapel of 

Champigny near Chinon <Sudre et Loire), from the 16th century. — Fig. 5: St. Eutropius’ child- 

hood in the cathedral of Lens, from the 16th century. — Fig. 6: Allegory on pressing the juice 

of wine, painted by Nicolaus Pinaigrier in the cathedral of St. Etienne-du-Mont in Paris, from the 
17th century. 


Plate 26. 
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Plate 29. 


French book-ornamentation. 


French Book-ornamentation. 


(Butsch, Bicherornamentth der Renaissance.) 


Fig. 1 and 7; Initials drawn by Oronce Fine in Michel Vascosan’s ‘publishing house, Paris 1552. 
— Fig. 2 and 3; Initials from Philipp Rithore’s publishing house in Paris. 1552. — Fig. 4 and 22: 
Initials from Abel Angelier’s publishing house, Paris 1584..— Fig. 5: Initial, dating from Geofroy 
Tory in Simon de Coline’s publishing house, Paris 1521. — Fig. 6, 12, and 13: Initials of Tory’s 
school in Hstienne’s publishing house, Paris 1545. — Fig. 8, 10, and 25: Initials from Salomon 
_ Bernard’s school in Jean de Tournes’ publishing house, Lyon 1576, — Fig. 11 and 15: Marginal 
adornament drawn by Salomon Bernard <Petit Bernard) from Jean de Tournes’ publishing house, 
Lyon 1557. — Fig. 14 and 23: Vignettes of various Lyon printing offices. 1560, — Fig. 16: 
Vignette from Tory’s school in Charles Estienne’s publishing house, Paris 1545. — Fig. 17: Initial 
made by Geofroy Tory from Simon de Coline’s publishing house, Paris 1521. — Fig, 18, 19, 20, 
21, and 25; Initials from Jean de Tournes’ publishing house, Lyon 1559. — Fig. 24: Head-piece 
Seale | of unknown origin. 
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French book-ornamentation. 


[lluminating. 


Fig. 1: Cameo-painting from a prayer book of King Henry II. of France in the Bibliothéque 
Nationale in Paris. (Lacroix et Serré, Le moyen Age et fa renaissance.) — Fig. 2: Side of a prayer 
book from the 16th century. (Collection Spitzer.) — Fig. 3: Marginal adornment of a manuscript 
of Mathias Corvin from the 16th century in the Bibliotheque Nationale, Paris. (Lacroix et Serré.) 


. — Fig. 4: Facsimile from »Recueil des rois de France« (Reception of the French Kings) by Du 


Tillet from the 16th century in the Bibliotheque Nationale, Paris, representing Francis Ist. (Lacroix 
et Serré.) 


Plate 30. 
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Plate 365. 
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Renaissance-ornamentation in Germany. 


German Renaissance-ornamentation. 


Fig. 1, 7, 10, 17, 18, 19, 22, 23, 25, and 27: Trinkets from the collection Spitzer, Paris. (Collection 
Spitzer.) — Fig. 2: Link of a chain on a picture in Royal Gallery, Cassel. (Luthmer, Goldschmuck 
der Renaissance.) — Fig. 3: Button from the Royal crown-treasury, Berlin. (Luthmer.) — Fig. 4: 
A bride's chain on a picture in Germanischhes Museum, Nuremberg. (Luthmer.) — Fig. 5: Ring. 
<Luthmer.) — Fig. 6: Brooch. (Luthmer.) — Fig. 8: Appendage on a picture of H. Baldung Grien, 
Woerlitz. (Luthmer.) — Fig. 9 and 20: Buttons on a picture in the Castle of Schleissheim. (Luthmer.) 
— Fig. 11: Neck-chain of an ancestral portrait in the Castle of Gotha. «Luthmer.) — Fig. 12: 
Appendage in Bayrisches Nationalmuseum, Munich. <(Luthmer.) — Fig. 13: Appendage on the Great 


- Monstrance in the Cathedral of Muenster Freiburg in Baden. (Luthmer.) — Fig. 14: Button from a 


picture by De Wite in Schleissheim, (Luthmer.) — Fig. 15; Appendage on a picture in Wooerlitz. 
<Luthmer.) — Fig. 16; Centre-piece from the 16th century, now in Antique Museum of the Hall- 
door, Brussels. <Lacroix et Serré, Le moyen Age et fa renaissance.) — Fig. 21: Pending from a 
portrait in Stadtischhes Museum, Cologne. 1572. <Luthmer.) — Fig. 24: Hat-button on a picture in 


‘ Royal Gallery, Cassel. Cathmer) — Fig. 26: Cross from Herzogliches Museum, Gotha. (Luthmer.) 


— Fig. 28; petaraty <Luthmer.) 


Plate 36. 
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Plate 39, 


Renaissance-ornamentation in Germany. 


Glass-pictures. 


Fig. 1: Window from St. Peter’s, Cologne. 1530. (Kolb, Glasmalereien des Mittelalters und der 
Renaissance.) — Fig. 2 and 4; From St. Peter’s church, Cologne. 1528. (Schaefer und RoBteuscher, - 
Monumentale Glasmalereien des Mittelalters und der Renaissance.) — Fig. 3: Part of the »Tucher- 
fenster« «Window presented by the family of Tucher) in St. Laurentius’, Nuremberg. 1601. <(Kolb.) 
— Fig. 5: Window with escutchheons in Germanisches Museum, Nuremberg. 1548. (Kolb. — 
Fig. 6; Window in Stadtishes Museum, Cologne. 1538. (Kolb. — Fig. 7: Window from. the 

_ Cathedral, Cologne, from the 16th century. Style of transition. (Kolb. 
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Renaissance-ornamentation in Germany. 


Swiss glass-paintings. 
Fig. 1: Glass-painting from 1583 in possession of the rifle-association, Winterthur. <Meisterwerke 
der Schweizer Glasmalerei.) — Fig, 2: Barber’s shop from the 16th century, now in the Museum 
of Cluny. «Lacroix et Serré, Le moyen Age et la renaissance.) — Fig. 3: Picture of Emperor Henry 


the Saint, founder of the Basel Cathedral, from the- cloister of the monastery of Wettingen, painted 
by Georg Wannewetsch of Esslingen who in 1554 was made, free of his corporation of Basel. 


(Meisterwerke.) — Fig. 4: Glass-painting dedicated by Jakob Krieg von Bellikon and by Hoeschlin’s 


models 1542. Painted by the Zurich glass-painter Carl of Egeri, now in Vincent’s collection, Kon- 
stanz. (Meisterwerke.) 


Plate 40. 
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German book-ornamentation. 


German Book-ornamentation. 


Fig, 1, 5, and 21: Initials from Schéffer’s printing-office in Mayence. 1518. <Butsch, Biicherornamentik 
der Renaissance.) — Fig. 2: Initial made by Tobias Stimmer, printed by Peter Perua, Basle. 1580. 
<Butsch.) — Fig, 3 and 6: Initials by Lucas Cranach, printed by Lufft, Wittenberg. 1512—34. 


Butsch.) — Fig. 4 and 8: Initials from Christoph Plantin’s printing-office, Antwerp. 1563. <Butsch.) 


— Fig. 7: Initial by Hans Sebald Beham, printed by Johann Petreius in Nuremberg. 1529. <Butsch.) 
— Fig. 9: Initial from Johann Herbst’s <(Oporinus’) printing-office, Basle. 1555. Copy according to 
Johann of Calcar. — Fig. 10: Initial by Jost Amman, printed by Sigmund Feyrabend, Francfort- 
on-the-Main. 1568. <Butsch.) — Fig. 11; Bordure from a printing-office in Cologne. 1525. <v. Pflugk- 


Hartung, Rahmen deutscher Biichertitel.. — Fig. 12: From a bordure by Lucas Cranach, printed by 


Gustav Griinenberg, Wittenberg 1520. (Butsch.) — Fig. 13: Bordure from Johann Griininger’s 
printing-office, Straflburg. 1519. <v. Pflugk-Hartung.) — Fig. 14: Bordure from Sylvan Othmar’s 
printing-office, Augsburg. 1516. <v. Pflugk-Hartung.) — Fig. 15 and 18: Initials by Anton of Worms 


from Peter Quentell’s printing-office, Cofogne. 1530. <Butschh.) — Fig. 16 and 17: Initials of the 


Saxon school, printed by Hans Lufft, Wittenberg, 1580. <Butsch.) — Fig. 19: Initial by Michal 

Ostendorfer, printed by Peter Apianus, Ingolstadt. 1540. <Butsch.) — Fig. 20: Initial from Michael 

Zimmermann’s printing-office, Vienna. 1561. <Butsch.) — Fig. 22: Bordures from Stopfel’s printing= 

office, Strassburg, according to Hans Baldung-Griin’s drawing. <Butsch.) — Fig. 23: Initial according 
to Albrecht Direr’s drawing, printed bei Eucharius Hitzhorn, Cologne. 1524. (Butsch.) 


Plate 42. 
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\Plate AT, 
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The French Ornament. 


Decoration of rooms from Louis XIV’: time. 


a Fig. 1 and 2; Painted boarding in the Museum of Decorative Arts, Paris, (Ewald, Farbige Deko- 
rationen.) — Fig. 3 and 5: Wall- and ceiling-decoration in Institution Pompée, Ivry sur Seine. (Daly, 
Motifs historiques.) — Fig. 4: Ceiling-decoration from the throne-room, Fontainebleau. <Ewald.) 





Plate 48. 
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Boule-Furniture. 
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Boule-furnitire 


Pushers from the Garde-mobifier in Paris, (Procinet, L’ornement polychrome.) — — 
. (Drawing-copies of Kunstgewerbebibliothek, Dresden.) — Fig. 4: Table in Reiche 


-Kapelle of the Royal Castle, Munich, <Enzler, Zettler, and Dr. Stockbauer, Ausgewahlte Kunst- 
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-werke aus dem Schatze der Reichen Kapelle der Kéniglichen Residenz, Miinchen.) 
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Plate 49. 
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Majolica of French grotesque art. 
| = ‘ Fig. 1—4; Plate from Rouen. Histoire de fa fayence de Rouen.) — Fig. 5: Jug of vinegar fom. 
; Rouen with escutcheon of bishop Froulag-Peffé de Maus. (Histoire de la Fayence de Rouen.) — 
Big. 6: Plate in Persian taste from the end of the second and from the beginning of the third 
_ period. 1650—1680. <Broc de Segange, La Fayence et les Fayencistes et fes emailleurs de Nevers.) 
i - — Fig. 7: Chimney-ornament from Rouen. (Histoire de fa Fayence de Rouen.) — Fig. 8 and 10: 


————s“~Plate from Rouen. ‘Histoire de fa Fayence de Rouen.) — Fig. 9: Holy=water font, attributed to 

— ———s the painter of figures Rodrigue de Duplessis. 1734. (Broc de Segange.) — Fig. 11: Salt-cellar from 

-————s« Rouen. <Histoire de fa Fayence de Rouen.) — Fig, 12: Ornament from a square majolica-plate 
from Rouen. (Histoire de la Fayence de Rouen.) — Fig. 13: Tureen from the second and third 
Res pete Sie period in Persian taste. (Broc de Segange.) | 
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Plate 56, 














: Textile figures from grotesque art and Rococo. 


(Dupont-Auberville, L’ornement des tissus.) 


Fig. 1—6, 8, and 9: Lyons silk drapery. — Fig. 7: Damask. 
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Plate 57 
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Mi Fis ats Painted paneffing in Blaues Palais, Potsdam. (Ewald, Farbige Devortionen:) — Fig. 2 
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Rococo-decora 








The German ornament. 
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Fagade of the Kathenhaus in Augsburg. (Von Thirsch, Die Augsburger Fassadenmalereien.) 
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executed during the reign of Elector Carl Albert. (Seidel, Die Kénigliche Residenz in Mtinchen.) — 





of a chimney in the sleeping-compartment of the white rooms in Kénigliche Residenz, Munich, 
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